Rivers upon Rivers Quantum Buttertly: 
Rivers Invariant and Reverse Through the 
Quantum Butterfly : or Recent Lives Since 
Thomas Young’s Rosetta 
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Edwin VanGorder 


That the double slit experiments author 
figured also in translating the Rosetta Stone 
would seem the translation key to 
Duchamp’s bride with the “to be looked at 
through one eye for nearly an hour” the 
keepsake, certainly:... but the Romance of 
the Rose become Romance of Flatland 
become the Glass in time brings us to the 
quantum butterfly( that slightest ripple of 
events at the beginning of time shape all 
bootstrap to come) and quantum glass as 
the estate of thin material single atom 
world construct ambitions to date meet 
the date with fate that is our art and 
science recombinant world of the Webb 
age Scope. In my enclosed drawing | am 
struck by the relation of time to the shape 


of space in the sense of the oblong 
meaning that a field as a sum quantity 
granted unity and a square shape to the 
mathematics will in the expansion or 
contraction maintain one edge at a length 
while the other alters.. could this simple 
incidence better relate to distribution wave 
and particle duality and the last minute cat 
like parsing of the quantum experience the 
conditionality by which dimension upon 
dimension must shuffle fine distinctions to 
a change in focal length corresponding to 
the creation of the observer at the brane or 
entrance level of experience? 


The Webb Scope structured photo of dark 
matter inversely viewed from interstellar 
light or that of stars ejected from galaxies 
moving toward dark matter strongly 
recording the bending light gives in the 
image that of which we know little in terms 
of what dark matter actually is. It would 
seem to be more space like and closer to 
“space itself” ie the lowest energy levels. It 
shows a similarity to the Webb scopes 
photo of earliest galaxies which inhabit 
distinct spatial grid formation of 
approximate hexagons around which group 
light. The globular grouping of the dark 
matter we might look at like an artists 
picture: is this random, in which a 


vocabulary of large and small sphere relate 
to large and small rhomboids a sheer 
randomly generated event? The order 
seems to relate to that of electron orbits 
which similarly pose the vertical and 
horizontal relations of soheres and eliptoids 
or rhombi. The pattern | see suggest 
rethinking the flatness of the space itself 
concept towards what one sees here: the 
vocabulary of a small and large globe with a 
small and large rhomboid inhabit a rather 
six point soace marked by a smaller pair of 
eliotoid plus rhomboid and there is then a 
growth by accretion by which the smallest 
adopt space between them arranged 
between the larger groups which in 
accretion mass sphere to sphere as 
grouping to a larger sohere and rhomboid 


to rhomboid as a depth level measure via 
their longer accretion which at their ends 
grow towards larger size potentially either 
rhomboid or sphere based on the 
intermediate particle like termata which 
meet scale at midway and determining the 
Spatial reading as a rotating lattice which 
masses itself. One might say then the 
difference between this and the baryonic 
world is that the dark matter as closer to 
Space itself is a form of higher dimension 
building rather than passage through a 
single dimensional cluster. 


About “C” squared: or the circle inbuilt 
bridging a spiral at golden section with a 
contrasting infinity in the transcendental Pi 
may be compared with recent Yao and 
Greenberg non periodic tiling of higher 
dimension (like simple stripes in our nearer 
dimension) by adopting the cantor matrix 
formed on mapping two infinite series on 
each other... Their result was a number 
form in a dimension higher than all the 
atoms of the universe posted as multiples 
and so the nature of infinity is interesting to 
review from the standpoint of the famous 
equation onc by considering its brackets 
brought to a decimal form meters per 
second as 299 792 458 as the first bracket 
in reciprocal as 3.445 yieldof .455 times 
five 1.73 or square root of three the second 


of 792 at reciprocal .126 recognizable to 
888 as 1.126126... of which .126 squared 
forms a post modular matrix in eight fold of 
the golden section, while .458 as 2.183 
finds .183 time 4 as .73 which doubled to 
1.46 figures in the term of Pi as 3.4146 in 
the .4146 as multiplied ten 4.146 

In my drawing research | am interested in 
the inbuilt relation of the section numbers 
3.618 in reciprocal 2.764 and .2764 in 
reciprocal as 3.618 as also part of the 
structure by which a Fibonacci sleeve of 
inversion meets a tenfold surface on the 
number as a transcendental which if 
squared at any term yields an oblong or 
square plus remainder of which the 
remainder is a structural undecidable... The 
point essentially being that in 


complementary field reciprocal relations ie 
in the form a.bcd inherently establish a 
kind of rotation in dimension yielding a 
problematic in the attempt to tile non 
periodically... while then also the form ina 
unity field by which either x.nn and Y.nn or 
nn times .xx are sharing an odd 
commutation which is emblematic to the 
quality of squaring Pi in which the function 
is So to Speak quantum collapsed.... Beyond 
that the broader intent is to see through 
the lens of the aperiodic pattern over 
higher dimensions adventure the implicate 
realm of the sea quarks in the quantum 
proton field as an infinity scale like LIE 
geometry of dimensions ( of which the Yao 
Greenberge initiative structured as it were 
string theory upon dimension building 


channeling Cantor) sleeves of dimension 
building taken to matrix determinations of 
formed one dimensional loops)... 
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https://www.sciencealert.com/we-re- 
missing-a-magnetic-monopole-and-our- 
understanding-depends-on-it 


Drawing on Three Hats of Quantum Ice 
Spin... 

Per the view that spin ice in lab creating 
virtual monopole does not show it in 
nature until also witnessed there. | s this 
true as an ontological approach? | t can’t 
really be because many questions cannot 
be physically investigated, a post 
determinative approach then is 
appropriate the Ai research and lab 
computer modes. Going back to Heraclitus 
and his duality posed to a poetic speech he 
denied know well it would be attributed 
assumes of the Sanskrit drawing verbs to 


rhetoric the connective tissue of poises we 
find in quantum thinking thus as Heraclitus 
put it to the soul is report which increases 
itself ( for us “magnitude”) yet all measures 
return to themselves ( to us the Relativity 
one field)... In my work speaking of one and 
its place in teasing the viewer to the null 
set as transitive “brane” work values | work 
towards finding the duality by which in 
some cases speech is vetoed possible the 
post duality implication thus the quotes on 
Heraclitus are a counter or tonic returning 
via the end of history dialogue to the 
framing in Joyces FW of three quarks for 
marster marks ( birthright of the “QUARk”) 
or three cheers for Marseille upon the 
heels of a museum with only half a hat of 


~~ Ul 


Napoleon quoted by Smithson’s “museum 


of nothing” transcendent to the pointless 
pyramid all in all of which return us to the 
tri corner hat and three models in nature of 
each particle why? Beginning with Pi 
Squared in reciprocal as .101 the quantum 
spin ice or level by which fields are 

replaced by” spin as information” (101) as 
in a Bose Einstein concentrate the model of 
Spatial extension available a derivative 
model of multiplication reciprocal to 
integral model of division is placed for 
example by Duchamp’s notations for the 
heights of Brancusi’s sculptures (as the 
photo rights of sculptor excluded the 
painter who nevertheless expropriated 
Brancusi’s studio works to send around 
world without the sculptors knowledge yet 
branching to the tres riches heurs heuristic 


rose esoteric rose we encounter. Thus it 
intrigues a fugue approach to match the 
mapping of harmonic values in the various 
Constants to a transcendental such as Pi in 
which then the contrast of a unitarian 
infinity and a transcendental may use 
squaring as leaving afield over for the 
undecidability factor which populates the 
low energy vacuum and propagates the 
post modular granting to the expanding 
universe a transitive value by which 
nothing is introduced per se but exists in 
becoming. The tricornered hat for its part 
seems to show up in Duchamp’s Young 
Hares or | presume Renee Descartes the 
Younger now in time as it were in the 
quantum tres riches heures. The three 
editions of the particles must accrue to 


what might seem a blinding of one 
quadrant as seen by one eye. Or then again 
by the other a monopole state of 
information transforming by distribution 
the expected course of a dipole loop to a 
density transcending even a one 
dimensional loop and in my drawing | blend 
these focal lengths by recognizing 
multiplicative values of a lateral and 
derivative field reciprocate to a division 
which is in contrast a transposal to 
mirroring fields formed on that rotation to 
a difference the point of which is in passing 
through the center nature likes to 
distribute that center as a missing corner 
so to speak and this is the fulcrum of the 
transitive vision we are in process of 
forming in the n dimensional chess labs of 


our mind. One turns to help from all 
quarters, in this case | notice an Angelico 
synopia in which the arch form is 
transcendental in that the top seems to be 
formed on inverted arcs rising projected 
from a tympanum base we find in all of 
Caravaggio’s similar inversions on the 
“Baroque Fold”... and which relates well to 
the “amplituhedron “ of string theory 
basically a gravity well formation on 
inverted interstices of a star hedron by 
which a central nonagon is implicate and 
tends to forma braces of the five fold from 
center which lend one to consider then the 
point dimension of the topological upon 
which a transform of n dimension is yet 
placed to the undecidable factor as a 
structure. All of this deserves an equation 


so | have provided as well the model | built 
for the drawing as enclosed algorithm. 
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Trinity of affinity for the affine in Graphene 
the one dimensional lattice and loop upon 
n dimensional chess of quantum spin 
information ambits on potential. 


Between the matrix of the aurora and the 
lump and the hollow phenomena find 
advertised angular momentum edge wards 
in and center out reciprocals of nature 
entropy and so Einstein naturally looked for 
“hidden variables” to manage probability 
to a better prediction clause within 
quantum apparitions. In other words the 
linking of spiral information embedded... 
The Bell distribution of probability in 
quantum terms found instead the 
parameters influence the finding 
mathematically over the experiment over 
different spaces on photon relative position 


constancy regardless ( a consistency 
maintained outside the predictive) at this 
point we also can wonder then why does 
probability in familiar dimension function? 
Each state is actually equally strange... the 
ambient space of the affine structure are 
the “things themselves” or hedron maps as 
co embedded, and these parameters of 
themselves seem the author of quantum 
affinity. Graphene, a substance which can 
thin to level of individual atoms matches 
the photographic resources which use 
quantum tunneling to photograph 
individual atoms... In terms of Einstein’s 
violin then the cubic nature a dimension 
over the Cubist guitar finds the odd 
interposition at the cubing where the form 
of the graph reverses direction at midline 


encounter, and nature seems to count and 
think in these patterns of its own objective 
linking post modular to modular space and 
not necessarily counting in our ordinal 
fashion. Some violinists you notice will hold 
the instrument down in order to use a 
natural momentum, others like Hillary 
Hahn resist and invite vibrato, in the case of 
Locatelli for example you find also different 
parameters as he locates to the odd spatial 
locations of horns, while Mozart keys to the 
playful nearby flute... In my case | am 
intrigued by the beauty of the 
mathematical diagram of curved cubic 
Space which invites a one dimensional loop 
or string as a concordant Hamiltonian and 
so in the interests of the harmonic grid | 
place the drawing as a transitive moment 


of the model eventua things in themselves 
to be sure... its like the music a baroque 
composer made for an audience not yet 
present not knowing them, neither do you 
yet sense their presence and then “soon 
the desert will be gone”.. and you to are 
there quantum like... 


My Life has been a bit like living in the 
desert with a piece of cheese a glass of 
water and a flower... yet sometimes looking 
at the roiling cloud royalty it occurs to me 
that just as any point on a circle is it’s 
center the moment at which the universe 
condensed to a size quite small to explode 
in nano second atoms from the hand scale 
to trillions of light year separations it 
remains to view that the spin of articles 
entangled over such quantum distance is 
still part and parcel of the nearness of 
which the sides have interpreted mass to 
place those opposing spins across time 
looing back upon the original point from 
their physical mirroring to manage the 
viewing which rather that across such 
distance is already all that was and is in that 


distance in the one dimensional loop 
incorporating the Reiman projection from 
levels of sohere to again the point 
orientation of all that projection to the 
transitive assimilation.... /to Einstein’s violin 
| still assimilate Durer, Duccio, 
Michelangelo, Ingres, Duchamp, the things 
that move me have become rather 
concentrated.... A mathematical restore of 
art fervor allows me a desert trail and still 
rather religious sky... 


https://www.sciencealert.com/astronomer 
s-have-discovered-the-poor-old-heart-of- 
the-milky-way 

In the drawing | have take the image of the 
core beginning stars of our galaxy and it’s 
similarity to the violin shape of the 
mathematical cubed curve diagram 


which relates dimension levels in a way 
provoking linkage between affine or “things 
in themselves “like forms to quantum 
distribution curve in it’s own n dimensional 
ambits... 
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The ontology of No-thing/nothing/no 
history/ non-being/ false vacuum seem to 
contribute to understanding the variety of 
senses by which then the same idea of 
dimensions of “things” can relate, ie the 
false vacuum or a lesser degree of energy 
than as much as can be subtracted trom a 
substrate has a tension with that very 
development influencing a continuing 
spiral so to speak of non being as 
dimensional interplay... thus if dark matter 
finds a different speed by which it also 
relates to gravity and speed of light as a 
unity some such physics may contribute... 


284w5 


Ambience of the starcut 

This drawing picks up on an idea reflected 
on in the first architectural exhibition of the 
“New York 5”, which kicked off architectural 
deconstruction and in which — particularly 
from Eisenstein came an interest from the 
mathematics towards finding quasi-local 
cosmic space by wrapping the space time 
topological around an object, and then 
measuring this to the object. In this 
enclosed drawing | was motivated by the 
photograph of Duchamp’s star haircut 
(which grows back) as the form of a hedron 
which from this quasar like entity might 
relate its ambient polyhedron wholistic 
space with the grid projected to that object 
and then the spaces cut away as stencil 
forms to reconstitute while then again 


redrawing the grid and then packaging the 
drawing so to speak by drawing behind it’s 
own surface in the spirit of the fourth 
dimension in which a tossed basketball 
would return inside out... 
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Rivers Reverse upon Rivers Riven that: 


To recognize simulacra to simultaneous ( ie 
“condition of experience to objects of 
Kant’s and Hendrix’s experience) 
Duchamp’s dust raising became within the 
Large Glass his recognition of matter forms 
or things in Relativity by which forces in 
their strata and spectra are termed “dust” 
( per relativity “special cases” towards 
equation building) and this cosmic dust or 
gas as the building blocks of cosmology on 
the large scale managed to a kind of 
quantum in the “valise” or lesser scale 
come home to us in the laptop scale 
computer labs used now on “qantum spin 
glass” as the view from the isolated levels 
of atomic (originally Bose Einstein 


concentrate) suggested to a split view 
scalar in the early slit screen experiment 
also foundation of the Glass in which to 
affine layers founded in equation form via 
reciprocal relations as rotations in space 
leaving openings and advances thus the n 
dimensional chess so to speak. More 
particularly the nonagon or nine fold (in 
equation ‘nonet” entity) structure relates 
to tensor objects in equations the strata of 
the numbers of perception transmitted in 
square between firstly two and three. This 
aptitude we notice in charting presence of 
dark matter which grows firstly against 
distances on the ground as it were and so- 
assimilating lobe like in reverses of 
reciprocal relations as building into mass 
forms the original distances intuited on the 


grounds as we can interpret it in reading 
the spectral evidence. Suggesting as well 
then a reason for Natures tri fold printing 
process in spins and quarks and standing 
gravity bare to an offloading in a certain 
simplicity of the random distribution 
patterns between measure as 
implementing to simulacra and 
simultaneous the Bob and Alice of our long 
suffering homunculus universal 
subconscious... and “ via a vicarious vicus Of 
recircumlocution in the FW of three quarks 
for Marster Marx the Marseille of the 
Glasses “Brawl at Austerlitz” the tricorner 
unicorn looms the loom reading Einstein’s 
violin... 
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The drawing is my conjecture that the 
speed of light in kilometers described 
299792418 describes its structure in 
reciprocal as 3.335464 in a kind of wrap 
around in which nine dimensions are seen 
as three cubed through a an eightfold 
(brane or threshold view) of which the first 
three terms in a wraparound sense 
reference that the number of zeros as 
dimensional referents placed in front of 
three will perform the reciprocal functions 
the last number 8 in the term first given 
arrives in the reciprocal as 64 as the 
terminus in the comparable terms at their 
ends. The numbers following 299 can be 
seen as placed over the extended 33333..... 
sequence according to the manifold given. 
Thus, three minus .2972418 divided by 8 


gives a mean of approximately 2.2236 or 
the full root five version of the golden 
section. In the drawing it has particularly 
interested to relate the connection the 
Euler function and Pi entertain to harmonic 
scale in relation each to the speed of light... 
in a sense comparable to recent discoveries 
that the Euler fx is open to a singularity of 
conceived as between opposite rotating 
vortex... Worth noticing the reciprocal of 
299792418 as 3.335464 as again reciprocal 
from that difference between whole 
number and fraction to a third level 
reciprocal (ie spiral form) now 2.9809 of 
which .9809 advanced a reciprocal show 
1.01 or ten times the square root of the 
reciprocal version of Pi which at approx. 
.3168 or three times the fold of square root 


of five complement region grows out of a 
series of constructs on an eight by eight 
matrix. 
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The Stochastic Model modular and post 
modular 

A modular spiral form will impress a 
singularity to the space time showing in 
shock waves as well, meaning that on the 
opposite end of events the quantum 
probability which is more generalized feeds 
on arandomness of n dimensional 
expression by which the stages of a spiral 
choose their phenomenal dimensional 
apparition, and the observer is located by 
the designation of the speed of light, “c” as 
meaning “null set” or the addition of zero 
to expand a dimension... the slight 
difference of the speed of light from exact 
thirds may subtract differences which 
expand the zero forma from the center as 
differences between303 , 3003, 30003 and 


so on.... In art we may compare this to 
Brancusi replacing sold works with plaster 
models to maintain a sense of presence in 
his studio, as a kind of singularity, whereas 
with the plaster sculptures of Seagal the 
observer is cast in plaster as random 
“measure” of events to the dimension of 
the observer. 

In the drawing | have similarly displaced 
elements of the grid to a stochastic event 
matrix by which a fugue expression of 
mathematically ambient space finds 
measure inside and outside a system as 
odd mirrors of the simultaneous to it’s 
simulacrum... 
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Text Mapping 

Bob and Alice at a Moment: Thought 
experiment: let us take the words “and” 
within our transitive experience to a 
reciprocal relation with “at” in order to 
relate the experimental value of this 
approximation of position and momentum 
at its experience bracketing as well energy 
and time, spin in a one dimensional loop , 
not to mention spin and angular 
momentum... all together then devised to 
the following perception: that materials are 
their own legacy as also is any number line 
also its own legacy. 

Meaning that the double slit experiment 
and follow ups of split beams and magnetic 
interference loops as well as the interface 


accruing to one dimensional material 
stacking meet natures mastery of material 
entity as its own mathematics of reciprocal 
relations we can recognize by realizing the 
“slit” is a material entity upon which the 
beam of light has organized two sides of a 
material as it’s self- reading on a number 
line by which | mean the Goeddel sense by 
which the opposite values facing a midline 
co define, and in the reading then one 
through ten for example each reciprocal 
value borrows across the number line to 
express it’s value as a combination, and this 
then is the pattern used in the complex 
“quantum multiplication formula as a 
mapping really of this complexity bonded 
to simplicity. A further visualization is the 


diagram for “curved cubing”, a violin like 
shape (Einstein’s violin perhaps?) 

In that musical dimension so to speak we 
can relate harmonic values to “Pi” as a 
representative transcendental and thus 
one infinity mapped to another 
multiplication and division are reciprocal to 
each other depending on where you start 
the alternative follows and a scale down in 
spiral (the squaring motif of mathematical 
unity) there accrue minor and major 
chords which themselves reverse the order 
of strength to the tensor while maintaining 
the reciprocal nature, and this then is the 
effect of the two sides of material 
interfacing any “slit” to the concordant 
process deemed “measure’ which must 
then be redeemed from the naive 


translation to the complex. The naive is by 
no means foolhardy but is rather the 
interesting alternative to what is termed 
sometimes “trivial” according to which in 
transitive experience it happens that these 
devolvement’s interface that expectation 
and thus complexity never removed from 
simplicity is in a sense the nature of 
“gravity”... a better example perhaps than 
all of this is simply the mapping of dark 
matter in the spectroscopy available which 
show the clumping as measuring the 
ground distances into orientation in 
nodule like form which then mass a value 
of scale development... exhibiting the up 
and down like orientation of spin and quark 
thinking as well and the receptive ground 
remains a reminder that the “beginning” is 


always in a sense still happening, that an 
editing away trom the idea that a beginning 
somehow is separate in time is indeed the 
moderation of space time to begin with. 
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Three Way-Plus//Mirror Reciprocal 
Charting the Woof of the quasi local post 
modular to three dimensions of time and 
one of space. The life of the quantum 
vacuum elicits of the quantum that 
irrational element by which a regime of 
standard least measure to time cannot 
betthat of soace which always must be free 
to exand and contract beyond an explicit. 
Interested in the relating of harmonic as 
time like and pi as space like in relating 
then the constants as harmonic like to a Pi 
like anti continuum | turn with interest to 
the latest research adopting an inversion of 
the standard three dimensions of space 
and one of time to the now 


https://iopscience.iop.org/article/10.1088 
1361-6382/acad60 

Thematic of Dndrezej Dragan et al of 
Quantum Gravity Magazine volume 40 
number 2 published by IOP... 


| would translate the paper as taking the 
recent solution to the Three Body problem 
in which a vector is treated as a base or 
referent for two other bodies of three in 
order to avoid minimal scale for space 
which in Zeno’s paradox way needs 
quantum logic to be fluid. The vector is 
used to advance three dimension to time 
and one of space as the reciprocal of the 
standard three of space and one of time. 
Zero as the observer created in reciprocal 
relations or rotational time evades in this 
scheme the paradox of an introduced 


dimension of time as not time like in the 
sense of phase... inverse paradox of space 
considered discrete, essentially bonded ina 
transformation both are given over to a null 
set logic of the observer who now is rather 
quantum like permitting space like and 
time like to inhabit the transformation. In 
art one might compare it to the idea of 
Jesus Soto in which kinetic sculpture was 
not itself in motion but rather required of 
the viewer their own motion as the 
fluide...Duchamp also can now be seen as 
borrowing into the idea of the 
“superluminal” (“apparently” faster than 
light (a paradox introduced by not 
considering the Bob and Alice like time 
involved in consideration, the time of 
diversions otherwise managed for example 


by reducing out the Doppler effect)... thus 
superluminal for him was “subliminal” in 
managing the “apparition” of the “malic 
mold” or superposition of which the term 
“cosmic censorship” ( light as limit of soeed 
in fact over apparition) arrived between 
Duchamp and Penrose to formal theory. 
The interest of Penrose in “quasi local 
Space” is essentially the root of the Dragan 
enterprise whose name serves as an avatar 
of the Greek Gryphon or Graphos binary 
between image and writing, and layers of 
riddles within riddles, of which there is a 
prior mathematical interest in wrapping 
Space forms of the space time around its 
own object to trace out a revised 
phenomenal apparition. The contemporary 
prestidigitators driving theory are the 


discover of Quantum Glass and the the 
solution to the three body solution towards 
building an intellectual apparatus gaming 
the understanding of quantum built 
worlds. Correspondingly the drawing takes 
up theme of time crystals, forms which 
oscillate as crystals in time rather than 
Space, introduce this sense of dimension 
which paradoxically is if quantum memory 
in that sense a hidden variable of the 
quantum itself, remaining an open 
question as recent developments create 
these crystals indicating their signal may be 
more like quasars, possibly than a quantum 
instability per se as formative. Taken 
together then there are the reciprocal 
relation of each to each which emerge as 
questions... Theoretically | return to 


considering how the number line as it 
matches units to their reciprocals across 
midline gather a language of the intervals 
between their expansion and contraction 
towards center in relation to their mutual 
mirror as a series of proportions describing 
proportions in a transitive experience 
inviting that complexity linking “I” to the 
“null set... 
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Violin Dassein 


In the drawing | have related to the idea of 
the violin as minus chord markers ie simply 
must learn to place along the strings and so 
have dropped out the rest of my harmonic 
grid as instead implied... all in order to 
pursue the idea of harmonic scale tensors 
to scalar midline passage: the golden 
section shape in trifold of 1.854 proportion 
is composed of .418 plus .418 plus .718 at 
one end of midline and on the mirror .918 
plus.818 plus .118... the remainder of 
418,.318 and .218 compose 1.383 or the 
section plus it’s complement and so the 
whole thing has a slit screen quality ... 
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In this case the Dragan or superliminal 
reciprocation of three vectors of space 
transposed as time choose to place a step 
pyramid within three facings of which one 
is the reduced three dimensional equation 
in the form of gnomon as brane register: a 
one dimensionl loop then in two 
dimensional vector form reads the 
potential of a lemma space projection 
upon open intervals sustaining the null set 
to both space and time. A relation between 
timi forms and the form of a curved cube 
expression correspondingly intersect an 
integrative fx. 
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Savayahna : a Sanskrit drawing term of 
language itself meaning “offhand” perhaps 
informing Greek “’“men de” (on the one 
hand...) or ‘event” motivates my opening 
gambit of offhandedly observing that Pi in 
reciprocal terms corresponds to the 
golden section harmonic .3i68 as three 
times the interval between twice root five 
and unity and likewise the Plank in 
reciprocal terms if multiplied by 4 is the 
complement of Pi, together equaling one. 
This brings me to matrix expression of a 
nine-fold used by relativity to describe 
three dimensions and a null set or zero as 
observer, or time, which also receives the 
term “c” or light as a limit. On the one hand 
the observer arrives towards that limit as 
experiencing a harmonic scale of root 


expressions and a post harmonic of 
something like stripes... the Planck limit as 
a continuum harboring towards the 
quantum scale a slight vacuum like disorder 
permitting the expansion of space time to 
be covalent given that a_ limit on light 
speed cannot be matched by space itself as 
having absolute limits of finite measure or 
else it would not have the necessary 
fluidity to support the effect we name 
gravity. Dragan et all propose towards 
super luminary or speeds exceeding light 
an approach of relating three dimensions 
of time to one of space as tonic to the 
standard transpose of one of time and 
three of space which to balance receives in 
his equation four times Pi balancing time 
and vector, vector and time...and four 


times Planck is the harmonic .6382 which 
is complement of Pi in reciprocal form (this 
latter being my particular observation as 
noted... in general | proceed by relating the 
various ‘constants’ to a harmonic scale in 
the spirit of the Copenhagen School. The 
transcendental Pi is used to represent flux 
allowing the expansion necessary to world 
form motivating the periodic cycles 
perceived. What other transcendentals are 
available ? (| have taken to asking 
musicians if they use transcendental 
chords, for one thing....)... 
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Canvassing the Cosmic Stretch : 


A Simpleptic process arrived to Jesus Soto 
in proposing a kind of retro bride to 
Duchamp’s motorized form, a kinetic 
approach through Soto’s use of material 
engaging viewer as mediumistic in their 
own motion... thus it interests me further 
to take a simpleptic approach ie the 
formative aspect of a topologically organic 
and modular approach and then over lay 
this with a mathematical harmonic specific 
to that harmonic grid which in itself 
proposes a mode of measures that are 
themselves singularities, the paradox 
accruing then to the underlying forms as 
like the slit experiment... they are no longer 
random mathematically but joining the 
spiral integrative measuring apparatus. 


286k1 


The Heptagon Bridge and Bride 


Born into Flatland most likely | would have 
married a Heptagon... most beautiful 
shape. It Figures in a projection into the 
formed lattice of Platonic solids and their 
asides or apostrophes in a synopia by Fra 
Angelico which was closely followed by 
Piero in the Madonna del Parto.. The 
cosmic vision necessary for the projection 
of such religious works was the dialectical 
mathematics Duchamp also reconfigured 
towards the “nine shots” rendition of the 
matrix expression of relativity theory in 
which the observer or “C” (both light and 
“null set” brane) receives also from him a 
“Cc” note in his Monte Carlo print... Ina 
complex mode he references Poincare 
horizons by having his bride hit high C so to 


speak by knocking of the corners of three 
generative nonagon hexagons (“cylinders”) 
in a sleigh ride in which the different 
dimension that grow out of them instead 
of varied to a perspective view instead are 
uniform to their circuit upon which another 
set of puns on livery accrues of course... ( 
parenthetically | have gotten pretty good at 
cracking his code for which | like to think he 
might have given me a personally 
autographed strait jacket)... In my own 
work | have taken the cue of the 
“blossoming of the bride” to return corners 
of matrix n dimensional signals to the 
corner of the picture in shifting scale 
observant to a general program of working 
from a cosmological view of gravity wave 
structure in relation to the variety of 


harmonic indicators embedded in the 
variety of “constants”... The shared view is 
stemming from Duchamp’s appropriation 
of Joseph Wright of Derby’s painting 
Philosophy and Alchemy as his version of 
a “Modern Olympia” in the Brides 
apostrophe to the Glass via the “Nude 
Descending” and “pendu”... (he couldn't 
resist also various associations with the 
Wright Brothers flight but that’s another 
story)... this shared view then partakes 
particularly of the null set In the Einstein 
physics linked to brane level of entry ( 
ground one is subconsciously standing on 
in the level or entrance plane of the 
dimension) as the gaze shared...all in all via 
the phenomenology of mind and 
conditions of experience simultaneous to 


their objects to begin with and post 
intuitively quantum simulacra... 


———— ie 
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Organic Mind Morse Code Triangle 

Some Ongoing Quantum Glass Resources 
The drawing has two very realistic 
elements stemming from a cross section 
one might trace from a Yoko Ono dialectic 
on photographing the wind answered 
perhaps as a Glass Onion reference on her 
part to Duchamp on behalf of John. In our 
current plasmology a recent computer map 
of the magnetic bubble surrounding our 
galaxy 


https://www.livescience.com/local-bubble- 


magentic-field-mapped which forms a 
perfect 11 sided star hedron image of the 


results of Quasar donated fields (type O 
aperently!)... which | place in tandem with 
a realization that the complement of the 
number “C” (in the movie represented by 


the observer as the random “Dude” in the 
picture (you) ie the created observer who 
in the number line is the proportion 
between one zero tab and another or 
onother... therefore is in the complement 
proportion (7006) and divided by ten 
./006)to C as afield or bracket the 
existence of the created observer as well 
as the vacuum field through which C as 
symbolizing both light and observer is the 
low energy continuum... The drawing is 
essentially a realization that the game 
board is a challenge Duchamp accepted 
from Matisse: the latter asked why not a 
chess player responded needed to invent 
his own game... therefore much of the 
Glass is the creation of “Draughts” as the 
structural rhetoric of mathematics from the 


hundreds of Sanksrit drawing verbs from 
which his n dimensional chess took shape. 
The Game continues by refashioning it, the 
plasma like drawing resource of the 
computer allows the modelling of physics 
derived information in real time as the 
cascade of theories arrive in the dialectical 
considerations of dark matter, gravity, 
structural ontological orientation, quantum 
entropy and anti entropy etc... The vacuum 
symbolic proportion of .7006 as then 1.427 
in reciprocal meets at doubling 2.854 or 
the hyper harmonic proportion as 
complement of .65 as unity plus three 
times the section tending to relate to the 
square root of three strongly at midline... at 
that the force point of plasma mechanics 
towards branching star hedron shapes as 


well...’stars” and magnetic fields invisibly 
mirroring comport. 
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Five Dimensions in the Art :Oscillation 
Between Hyper Real and Surreal numbers 
through Quantum Glass 


My drawing creates a personal quantum 
diversion of grid structure ina “morse” 
transcendental harmonics directed 
towards participation a single painting 
done by five artists, or rather, a theme, of 
the heptagon composition which Angelico 
and Piero placed very similar works into 
play oddly followed up by Ingres with 
fantastic mathematical development 
enabled seemingly by his musical 
background in his portrait dare | say it of 
Vicomtesse Orthenin DHausenvillel N’ee 
Louise Albertine de Broglie... the title of the 
picture then Groups around “Albertine” the 


Proustian Transitive Aura of of place 
personified (ie Albertine may be entirely a 
symbol of places and arts).... Gazing at the 
painting we gradually recognize the 
heptagon structure as the sleigh of 
Duchamp’s glass modified and her bodice 
the various slicing of the chocolate grinders 
legs, the reflection is taken up by 
Duchamp as his image in the likeness of 
Gertrude Stein attached to a kind of 
plumbers helper (vacuum), in the mirror 
the hat and bottle rack give the track of a 
Klein Bottle and so forth... the mathematics 
| mention relates to the title at the junction 
of “nee” or a representative zero in the 
transitive record of changing dimension by 
marriage name, a null set so to speak while 
the grouping of titles on either side 


represent the aspect of those numbers 
(surreal) which less then or greater than 
and not equal to zero allow an opening 
Space between symmetry, while hyper real 
numbers are mor in the order of 1.1 in 
which the expansion of the infinite and the 
infinitesimal are themselves mirrors. | 
suspect as well Mondrian’s Broadway 
Boogie Woogie borrows likewise DeBroglie 
to the n dimensional track of these artists 
multidimensional chess... 


28603 


The Confucian Zither here is relating the 
planting of a hypotenuse to the edges of 
picture as initiating a Hamiltonian orn 
dimensional space to place “Van’s 
Number” which | invented as essentially a 
transcendental Hyper Real relating the 
intriguing relationship | have mentioned 
between “a” or the fine structure constant 
of .0073 and the complement of “C” which 
is approximately 7.003 : the term met at 
condensing to .73 and then stretching out a 
center to create an infinitely expanding 
string of zeros between seven and three is 
the nature of this number which becomes 
very dynamic and reflective to various 
fractal mirrors in composition... 
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House 1 of Houses “|” to the “I” power 
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House 2 of Houses “|” to the “I” power 
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House 3 of Houses “|” to the’ |” power 


That number 2078879576 from it’s tenfold 
view will give unity plus the number .146 as 
fourth turn of the golden section spiral 
which one recognizes in form of .1416 as 
part of the Pi 3.1416 certainly but 
moreover the number essentially relates to 
the cubed diagram for factoring and 
particularly relates the ordinal series of the 
Fibonacci from the .188 through .988 
markings of .81 ( approx. .809 a familiar 
factor of ) which turns out to find .088 as 
the cube of the reciprocal version of C or 
speed of light this relates to a distribution 
of ring like similar numbers which quantum 
exchange their proximities between .1708 


and .17 to very different orientations in the 
findings of the semi rough distribution. 
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Tractitus House Giotoski or PI/E Pisces 


In that the cosmological art neighborhood 
has a lot of interlaced dwellings the life in 
art extends to the dead man walking 
examples of on the one hand Picasso 
birthed still born but revived by uncles 
smoke, and Duchamp international relief 
fund sequestered away trom Nazis with 
this the dark element of the Glass in it’s 
reference to nine, shots, or chaux du Saline 
, reference to Ledoux idealistic building 
used by Nazis as camp, thus the Tractitus 
also of Wittgenstein ( excellent architect 
signature house unfortunately burned 
down) as with Duchamp queries Plato’s 


Laws as being a dark irony possibly and a 
self-criticism within the works of art and 
philosophy respectively in their ongoing 
view of transitive potential, the “universal 
censorship “ for example Duchamp gifted 
Penrose as phrase towards the roto’ relief 
and correspondingly black hole 
mathematics intuits todays horizon where 
apparently math books are heavily 
censored with a dark view apparently taken 
of such radical ideas as random 
distribution means (horrors eh..) so back in 
our more cheerfully stochastic regime . In 
the current drawing | take up the meaning 
of Einstein’s introductory riddle on housing 
circulation diagrams to approach an 
astoundingly complex horizon which simply 
put harbors within the reflectance of the 


number line harmonic factors driving all 
the universal constants and their 
derivatives as a sleeve which turns inside 
out as it goes and places the speed of light 
to a factoring in both directions as also 
symbolic of the observer traditionally 
named “null set” or spatial ambience. 
Smithson mentioned of culture to 
Duchamp a kind of “Duchampitus” which 
may be true but the dialectical spirit 
remains engaging after irony disposes and 
a point to consider is the chess playing in 
which his apparent charm resides also in a 
game he means to beat you at ... if you can 
beat him at his own game (this) will 
happen only after many losses 
compounded by false successes... 
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Plasma Print Drawing and Stretched Light. 


My general interest in the harmonics of 
mathematics as extension in space and 
Space time in which the variety of 
cosmological constants map as well as Pi 
and other transcendentals such as “I” to 
the “Il” power- relate all in all to the golden 
section and are in tandem with C or the 
value of light also known as the observer or 
null set tension of reflectancy in process 
magnitude and function. Specifically the 
computer drawing is in plasma light, (laser) 
which itself may be identified to the 
section by comparing the brackets as 
magnitudes of the C number and mapping 
the ratio of each to each in sucession, the 
final concentration being a number ten 


times .1056 or the space between two root 
five rectangles of the “section, this tenfold 
being laser like then in the concentration. 
This process also show the stretching of 
light which the computer print form 
drawing in light manifests in the variety of 
drawing functions which simulate materials 
and conditions by modelling the source in 
its original form of plasma light... 
structurally for me what is interesting to 
propagate are relief function interlaced 
with a color which again becomes value, a 
process indicating stretched light and the 
process of starlight to dust and metals and 
lite Torms. 


| The Known and the Gnomon. 

“a” or 137 as the constant generated as 
.0073 are those prime views on the 
number line as vectors in their median 
square root five space, and Rheimenian 
“collars” or areas demarcated in 
successions of zero spacing show a 
multiplicand of 0101 distributed from Pi 
intersecting the harmonic as .101 or its 
harmonic expression squared. range in a 
mode a bit like two colliding black holes. 
The .29972 range of the speed of light is 
0073 added to .292 or complement of 
.708 the section view of two such 
rectangles together as 1.236 or two times 
the famous .618. The complement of the 


speed of light as .7003 then can be seen as 


.0073 turned inside out like the also 


famous basketball thrown into fourth 
dimension returning inside out as then 
0073, .073, .73 form from the decimal 
inverse of those complements as .027 and 
0027 located at the .27 collar of .73 which 
is .2764 minus appro .0073 and .2764 as 
3.618 and .3618 as .2764 are evidences in 
the ten scale of .101 to .0101.... thus the 
colliding of black holes may be like the 
numberline itself as much as the 
numberline is like them... ... the inversion 
form is essentially a Klein bottle diagram of 
the i and j axis in relation to root extensions 
and these in their proximal ranges round 
off to a dichotomy between the ordinal 
realization of dimensions and magnitudes 
to the construction of matrices which find 


the z or k quanta to the rounding off which 
is essentially time space... 


| The Hyper Hypthothesis 


Fascinated by Twins as people are | will 
give you an example in my line of orphan 
twins taken in by vicar one entangled with 
King of Denmark and living the court life 
the other granted a bicycle factory... if the 
twins are to a degree entangled with each 
other and we exaggerate the clause a bit of 
the gal of the factory met in NY might tell 
you then automatically something of the 
other in Denmark and perhaps including 
information about entanglement to king 
and likewise if it was determined next that 
it was not the case that afore mentioned 
factory owner was not in Madison 
Wisconsin then it would be true the same 


information was now in Madison. Recent 
quantum experiments have similarly found 
that information can be found in a place 
with no particle interchange... thus the 
quantum field itself has properties which 
we do not understand although prior 
workable hypotheses have availed basic 
orientation structures which would have to 
now be considered effectively 
metaphorical. 

In art similarly the negative definition of 
Mattise is quoted by Duchamp in the sense 
of his appreciation for the artist which in 
the polarization of the times could mean 
“oreferable to Picasso” ... yet also 
Duchamp’s bone to pick with the cubists 
was not really about Picasso as both that 
artist and confrere Braque equally detested 


the “cubists” as pretenders to their 
throne... Duchamp was giving a double 
negative which shows how dangerous it is 
to play chess with him...He makes his point 
knowing he most likely has defeated your 
intelligence which all in all is a higher goal 
of realizing how difficult these problems 
really are in their standing to the idea of 
understanding itself....( have you ever 
noticed | send a lot of my article to the 
University of Denmark and the Niels Bohr 
foundation?)...... the vicars home is now 
the University for Agriclultural Research... | 
have his journal which details life of the 
time ie family eating at same table they 
were born on... parenthetically | view with 
interest violin master classes in which is 
often made the point to not try to start 


playing the violin but rather realize the 
situation is already in motion and you join 
in the soundbox so to speak( technically a 
sound box means playing on both sides of 
the same string, either physically like a harp 
or mentally like Bach.... 


Number strings in their colloidal states can 
be read as to coupling of numbers 
adjacently as magnitudes and their 
reflective positions across the then number 
line as the mirroring towards a reciprocal 
status ... repeated numbers state ann 
dimensional while zeros give the status as 
ordinal... repeating phrases indicate a 
relation of the left and right side of a 
decimal as repeating ie 168.168 while 
mirroring like .4554 indicates a right angle 
turn or change of axis. Quantum mirrors 
which find missing the tract of a circuit and 
use that absence as an indicator are 
actually as | present this drawing relating 
that turn as numerically also an oblong per 
the change to decimal and this relates | 


believe to the physical anomaly, the 
enclosed drawing is showing this process... 


= = _ " 7 
— — 3 
—a = > 4 

~ ~ % = . 
i 
: 
ws oe ‘ 
~ - 
~ ~ 
at ° > j 
= = . 
= a 
. 
~ ~ 
= -_—-: 


Lf te ei 
id ae tO = 
mare tee 
CE Bai 
3 Piremmomiccss smn QP fer a MH 
CERF i sare eT '* 
SRE S: 
let | dak TO 
“GR a 


289i5 


